FOR HIS LONDON HOME, MALCOLM JAMES KUTNER

LOVINGLY RESTORES A 1725 SILKMAKER'S HOUSE WITH CHIC SENSITIVITY
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Far Kutner, it was this mix of cultures and classes

that attracted him to the neighborhood, not to men-

tion its architectural integrity. His street is one of the

few inall of London to maintain an uninterrupted run
of early-18th-century townhouses.

“There's a distinctly Georgian formality to the pan-
eled public rooms downstairs that gives way to the
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French tradesman'’s practicality in the more modest
upper floors, where the families lived and where the
looms were placed,” Kutner notes. His bedroom on
the top floor, which stretches the full length of the
building and was the weaver's loft, stars two rows of
casement windows designed to bathe the looms in
optimal daylight. Now they provide Kutner with pictur-
, pots and Christ Church Spit-

alfields, a 1729 charmer by Nicholas Hawksmoor.
Serendipitous quirks like this abound in the house,
which has just two rooms per floor and only one
bedroom—a considerable luxury in a building that
previously would have slept several generations of
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a family as well as workers. Kutner says that while
he originally planned to have a guest room, his pri-
ority was to create inviting spaces for daily living.
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engravings hang on paneling painted i f
Dauphin by Farrow & Ball. Fmﬁmﬂmm ¥
top: A George Ili desk and a built-in book- ' 3
shelf in the study; the carpet is a circa=1800 P
Heriz, and the table cover is an antigue — e
suzani from Robert Kime. An 18th-century
demilune and a 19th-century painting

by Abraham Hulk in the main-floor landing;

the walls are painted Light Stone, the
paneling Drab, and the doors and trim Ma-
hogany, all by Farrow & Ball. See Resources.
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The mahogany table in the dressing room is by Phi-
lippe Hurel, the chest-on-chest is 18th-century English,
~and the alabaster light fixture is by Robert Kime.
Facing page, clockwise from top left: A collection-filled
mahogany cabinet in the study. In the master bed-
room, the leather-upholstered bed was designed by
Kutner, as was the bedding, made of wool paisiey, silk
velvet, and jute; the antique Chinese cabinet was found
at a local market, and the Tolomeo table lamps are

by Artemide. The bathtub surround and vanity counter
are made of limestone from Paris Ceramics, the Tara
bath fittings are by Dornbracht, and the woodwork is
painted with Farrow & Ball's Mahogany; the African ante-
lope statuette is from Andrew Martin, See Resources.




ver go up there, and | frank-
ve that it isn’t cluttered with clothing. Elsie de
nce said, ‘Nothing should interfere with your
repose,’ and | think she was right.” Thus the mas-
ter bath and dressing room are on the third fioor;
room and study on the second, the din-
g room and library on the ground floor, and the
kitchen is in the basement. Out back, at the end of
> garden, is a small mews house with Kutner's
office and a suite for guests.

The main structure, the designer says, has a "good
English flow.” If a friend drops by for coffee in the

g, Kutner and his visitor will settle into the

maornin

Georgian wing chairs in the library, At dinner parties,
guests head up to the drawing room for drinks, then
descend to the dining room bwl{)w which remains

thout elect

ricity to enhance its cozy aura, That
1dim meals, |‘I}W'—' ver. A Georgian mir-
ror and original water-gilt and brass sconces en-
hancethefirepower, says Kutner: “Whenthe candles
are lit, they gleam like 18th-century bling."

He fondly recalls one visitor who stopped in just
after the house was finally finished and asked if Kut-
er would be renovating it floor by floor. The designer
1S rlﬂ-r,\rn‘;ucmly-’Jplmmed by the comment. "Frank-
ly, that's the greatest compliment | can imagine for
a house like this," he says, "that it has such a cred-
ible patina of age and character that people think
it hasn't yet been touched.” m
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